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EXT. Café- Endouji (Shopping Arcade). Day.
The shopping arcade is empty and quiet. ROBERT is using his computer in front of
the café.

>> TITLE “Seeking OTSUKA"

ROBERT
This is my story. It’s my story in Japan, looking for my old friend, OTSUKA.

ROBERT checks his mobile phone and then quickly returns it to his bag.

ROBERT
Otsuka and I have been friends for more than ten years since 1991, when

Otsuka transferred to my school in Christchurch, New Zealand.

ROBERT is using his computer and smiles, often looking around the shopping

arcade. He produces a bunch of letters from his bag.

ROBERT
OTSUKA went back to Japan though just in a year, but you know, we
became best friends getting over our languages, different nationalities, and

so much more.
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EXT. PC Screen
ROBERT clicks “KEN OTSUKA,” on the SNS page.

ROBERT (0OV)
But our communication stopped suddenly 2 years ago. I did send him some

e-mails but he never got back to me.

EXT. Road. Day
ROBERT is riding his skateboard, skating through Nagoya University.
ROBERT

I have lived in Japan for Four times.
I was a high school exchange student the first time and that was in Kyusyu,
the southern part of Japan, and came back to Japan 3years later as a
college student. Then I worked for a private university in Hokkaido, in the
northern part of Japan. I worked to help international students from all

over the world.

INT. WALTZ (Restaurant). Night.
ROBERT and OTSUKA are sitting beside the window chatting with each other.

FT—=Y4h
Wb, AHREICETH 5o TEWA,

O/N— k
WWE RITT B DI E 705

A waiter bring them “Curry bread “and “Shirasu-Avocado Don” .

WAITER
BELELELZ— [AV =RV ] LY TATHRF FFHTT,
T—=I%h
fFES ?
(mPACREN
RO/
T—=I%h

RAPROIZ?Za—T—F VNP RBD?
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EXT. Pathway in front of Central Library, Nagoya University. Day.
ROBERT is skating along the path on his skateboard.

ROBERT (0V)
I decided to study at Graduate school here in Japan.

INT. 211classroom. Day.
An audience (students of the Media Professional Course) is listening to ROBERT’s

presentation

ROBERT finished his presentation. Using his PC. His PC screen.

ROBERT (OV)
But I had another purpose while in Japan. Yes, OTSUKA. I hadn’t heard
from him for two years and I really want to meet up with him.
The only clue that I had to find him though was one Japanese Kanji, which
can be pronounced “Hen.” This Kanji and 3 exclamation marks was the last
message from OTSUKA that I got from him two years before.
This Kanji has many means in English like strange, odd, funny, revolution,

and change.

>>EPISODE1- Revolution
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EXT. Rooftop of the Main Building for Inter-Departmental Education, Nagoya
University
Some colorful chairs are placed here and there, and ROBERT is sitting on one of

them. OSTUKA is leaning against rooftop railing.

ROBERT (0V)
OTSUKA’s dream was to be a revolutionist when he was in New Zealand.
Maybe it was because our teacher was always talking about the historic

revolutionists.

OTSUKA is talking on his mobile, and ROBERT is looking at him with concern.

ROBERT (OV)

But it seemed that the grown up OTSUKA seemed to be forgotten his
magnificent dream. I remember that OTSUKA was very tired with his job
hunting. The call on that day was the announcement to let him know his
failure to get the job at the TV station. And he really wanted that job.

OTSUKA (F—v %)
ROBERT D% 5 T2 ?

ROBERT( A/S— )

OTSUKA (#—v#)
ZI. RLI-BoLE

ROBERT (H/%— k)
b v

OTSUKA (#—v %)
B OMEEBICZ ) 2o T TV A o7z ?

ROBERT (H/3— k)
ICHZTH ELHZTH L, A=V H 0%

OTSUKA (#—v#)
REPLWRSEbiRnT

ROBERT (H/3— k)
gL ?

OTSUKA (#F—Y#)
BN GDLEVDLERAL
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ROBERT (A/Y—h)
F=VhDE, WIPL VI ERATRNE
OTSUKA (F—v %)
Wz, B8— MIEHERS - T
ROBERT (OV)
To travel around the world with my skateboard was one of my dreams but
I was going to make the dream reality. OTSUKA reminded me strengthen

that the dream is just a dream. He said that the dream should be an aim.

>>Episode2 - Strange

EXT.*Robert’s travel movies.

EXT. PC Screen. Night.
ROBERT clicks on “KEN OTSUKA,” on the SNS page.

ROBERT (OV)
It was a year and a half ago, when I noticed that OTSUKA seemed to be
strange. After I began my trip from Pusan, I kept up status of OTSUKA
on my PC. His dairy was always poetic and it was kind of hard work to
understand his circumstances, but I could imagine that he was in a difficult

time with his job hunting, and his girlfriend.

>>EPISODE3-ODD
EXT. PC Screen. OTSUKA’s SNS page.

ROBERT (0OV)
His diary entries and comments became more and more odd, after he

finished his job hunting.

*ROBERT’s movie “isolation” in China

>>Episode 4 Crazy
EXT. Endouji shopping arcade. Day.
ROBERT is on his skateboard with his camera. He is standing in front of a
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butcher’s store.

ROBERT (0OV)
When I went back to Japan for the first time in three years, I tried to seek
OTSUKA in his hometown. Residents and shop owners were very kind to

me, and it was a nice experience that I could talk with them.

*the interview movie (with people at Endouji shops)

ROBERT (0OV)
Why did they say that OTSUKA was a crazy guy? I didn’t feel that OTSUKA

was Crazy, but almost all the people in the town told me not to meet him.

>>EPISODE5 Change

EXT. ENDOUJI shopping arcade. DAY.

Robert is walking with his skateboard in his hands. He stops in front of a shoe
shop. OTSUKA' s mother come out.

ROBERT (OV)
What happened to OTSUKA? Did he become a man who I don’t know? What
made him so crazy? I could not believe it. No, I didn’t want to believe that
OTSUKA had changed so much.

INT. ENDOUUJI, café
ROBERT is talking with OTSUKA’s mother, both drinking coffee.

ROBERT (0OV)
I met OTSUKA’S mum and asked about him. But, she didn’t tell me

anything about her son.

>>EPILOGUE
Int. Comohouse- Endouji (Shopping Arcade). Day.
ROBERT is using his computer in front of the café.

75



AFATEME B3

ROBERT (OV)
Now, I am here waiting for OTSUKA. This story is about to be concluded.
I wrote a letter to OTSUKA, not an e-mail or SNS message. I thought that
my letter convey my feelings to him better than electronic ones. It was like

a love letter. haha

well---I have to go back to my home country tomorrow after my 2 years
here as a graduate student in this town. I really want to meet OTSUKA. Is
this story going to end without the appearance of him? Will I never meet
OTSUKA again?

What is the end of this story? May be you think that OTSUKA became

Hikikomori or something and changed a lot, or dead or ill.

That’s not the end of the story. I don’t like that kind of that ending.

ROBERT’s friend Yuhei approaches ROBERT, and gives him a letter.

*Flash backs of OTSUKA.

ROBERT (0V)
OTSUKA knows everything. He knows everything about me. He knows that

I am making a story with this camera.

He knows everything because he has a PC and accessed my pages by a
different account which I don’t know. He read my blogs and social network

updates every day.

This story was set by him.

*Flash back of People in ENDOUJI

ROBERT (0V)
The people in this town, including OTSUKA’s mom was simply acting. They

were asked to say bad thing about him to me.
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Robert stands up, taking his skateboard, and skates through the arcade.
ROBERT
In his letter, he said that he will meet me at the airport tommorow and

go to New Zealand with me. He quitted his job and decided to live in New

Zealand for a year. That is his dream.

(Written by Megumi Kimura, Robert Thomson and Alec McCaulay)

BHQK—LN—T (kv TN=Y)

201041172781
RS TREEND

»
i
[
b
%
v
H
2
»
=z
A
%

BEORH )

Ercowerment Finslh

=
Seexing 0TSUKA

| MOVIENAP
=
&
L]

s
T i pats

3 (4o
HL—riU(¥60) . B
WARDARA=2 =TT,

<WALTZ—coffes Bear & Fo0d>
EREMPERS 14307 7 S—OREMER 2¢
(£HE - RODT 1T CECOER 2R

u
u
S

-l




AF4TEHSE 35

EHOREAREE

<F>

1 AFiCld, WO Production. 3 7&bH, MENVESSAHE CoOLBMRE [#{E]. Making, ¥
% H B W O % LR O < V)%U’Zﬁ’h%’i’ [HI7E] & 2Lz 1Eh > T b,

2 TEZA[HEYT 72 0% L IEN LB LIV E I (BIAET) TRt Sz, THIREZT TR,
WEER, 307 B EE R E 2 &0, Bl R lBdRER VA X ETVOMELWGEST 5 |
LG BICHIZERE RS, BT [HIRF M ] o L afibhiz, W, To ks Th
WeS e e YeEE] (2010) &, PIBSEOLE ST RS 7z,

SE X

AN - AR - AR [ 2787 2 2 b RO & Pk kBl 1999.
JEERS [ D5 ) ULDBEOIEH © D5 ) DEELME R [ZEETEX S O
DL XALDEH A K7 7] 76—94, & DO Y AL EHEAERHR W 2006.
ARF D CH A FY) ZABRBFEEOHIE -+ —T 4 L AL DHPE-T 1V ha3Iy s
Yo ETREYE] TERCUb Rl 5 16 % 1%, 2009.

UL (Bl DR E—MI LA OB =R S ), F AL, 2004,

G e, SRR (Mo > 7 > BESEDBUR & 485« 1TEL - NPO - 3ED TR
BliE Y 27 40 HguiEFE L (2006)

Holden, John “The Big Picture The Regional Screen Agencies building: community,
identity and enterprise,” DEMOS, London, 2006.

Readman, Mark “Teaching Script Writing, Screen Plays and Storyboards for
Film and TV production” Teaching Film and Media Studies, BFI (British Film
Institute) Education, 2008.

Solomon, Barbara “Social Work in Oppressed Communities,” Columbia Univ Press, 1977.

78



