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—— Hannery O’ Connor
“The Artificial Nigger” “Everything That Rises

Must Converge’ —
1
Toni Morrison Playing in the
Dark
Flannery O’ Connor
(1925-64)
(Morrison 59, 14)
50 60

(O’ Connor “An Interview with Flannery O Connor,” 59)
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Nathaniel Hawthorne
Herman Melville
(Méelville 243)
John
Hawkes Nathanael West
“black”
(Hawks 95)

(Morrison 37-38)

(O’ Connor The Habit of
Being 457)

“The Artificial
Nigger”(1955) “Everything That Rises Must Converge”(1961)?

Edward Kessler
“as if”
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“Artificial”  “Everything”

“Wait here, wait here!” he [Julian] cried and jumped up and began to run for help
toward a cluster of lights he saw in the distance ahead of him....The lights drifted
farther away the faster he ran and his feet moved numbly as if they carried him
nowhere. The tide of darkness seemed to sweep him back to her [his mother],

postponing from moment to moment his entry into the world of gquilt and sorrow.
(“Everything” 23 )

Asthey [Mr. Head and Nelson] stepped off, the sage grass was shivering gently in
shades of silver and the clinkers under their feet glittered with a fresh black light.
The treetops, fencing the junction like the protecting walls of a garden, were
darker than the sky which was hung with gigantic white clouds illuminated like
lanterns.

[...] He [Mr. Head] realized that he was forgiven for sins from the beginning
of time, when he had conceived in his own heart the sin of Adam, until the
present, when he had denied poor Nelson. He saw that no sin was too monstrous
for him to claim as his own, and since God loved in proportion as He forgave, he
felt ready at that instant to enter Paradise. (“Artificia” 128-29 )

“Everything”
Julian YWCA
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5
“Artificial”
Mr. Head Nelson
“Artificial”
“Artificial”

“Artificial”

“Artificial”



“Everything”

Frank Kermode

(is)

(chronos)

17

“Artificial”

“Artificial”
“Everything”

3

The Sense of an Ending

(as)

(Kermode 17)

(kairos)
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(Kermode 39)

(is)
(as)
“Everything”

—*“The huge woman turned and for a moment stood, her shoulders lifted and her face
frozen with frustrated rage, and stared at Julian’s mother....Julian saw the black fist
swing out with the red pocketbook” (“Everything” 20 )
1
@)

3

“Artificial”

[Mr. Head] saw, within reach of him, the plaster figure of a Negro [...]. One of
his eyes was entirely white and he held a piece of brown watermelon [...]. They
[Mr. Head and Nelson] stood gazing at the artificial Negro as if they were faced
with some great mystery, some monument to another’s victory that brought them
together in their common defeat [ ...].
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Mr. Head...heard himself say, “They ain’t got enough real ones here. They got

to have an artificial one.” (“Artificia” 128 )

“Everything”

(real)

“asif”

(O’ Connor Mystery and Manners 117)

“Everything” “Everything”

“Artificial”

“Everything”
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“Everything”

“how a man could slide into [the sewer] and be sucked along down
endless pitchblack tunnels.”

(“Artificia” 115-116

“a hollow tunnel” (“Artificial” 123)

“He understood she
was making fun of him but he was too paralyzed even to scowl [...]. He wanted to
look down and down into her eyes while she held him tighter and tighter [...]. [H]e
felt asif he were reeling down through a pitchblack tunnel” (“Artificial” 118-119

).

(endless)
(end)
“Artificial”
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“Everything”
4
“Everything”
“Artificial”
“It'sno hurry” (“Artificial” 105) “Artificial” “Everything”
6
“dashed down the street like a
wild maddened pony.” (“Artificial” 122 )
“Everything”

(“Everything” 5)
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(“hurried” [“Everything”] 20)

“started off with a headlong movement in the wrong direction.”
(“Everything” 21 )

“Everything”

(“Everything” 3-4)

5

Nicolas Berdyaev
(Berdyaev 251)

“Everything”

“Artificial”
8
(O’ Connor The
Habit of Being 209) “Artificial” “Everything”

Playing in the Dark

(pity) (Morrison 91)
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“Everything”
“Artificia”
1 Coles, pp. 3-55; Kahane, pp. 183-98; Prown, pp. 65-76; Wood, pp.
67-75.
2 “Artificial” “Everything”
3 Kessler “Making an End” pp. 113-152 David Mayer
“as if”
(Mayer 147)
4 “as if”
(Kessler 9)
5 “as if”
The Philosophy of ““As If” Hans Vaihinger  “as if”
“as if” (false)
(Mayer 155, 157) “as if”
“as if” unreal real
“Like Getting Ticks off a Dog” pp. 139-60
6
(a poetry of apocalypse)
(Kessler 141)
7
(slow participa-
tion)
(O’Connor Mystery and Manners 148)
8
9 Katherine Prown John Crowe Ransom  Allen Tate
Fugitive/Agrarian —19

(Other) —
“Artificial”
(Prown
72-73)
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“Artificial” [ ]
(O’Connor The Habit of Being 140)
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