H &2 EONALDE
— [Ty ==L F N F]

p={{}
?
/N
W
N——

MR ¥ —

XV k& il

XVI ARy —=&T7 %7

XVI FADLLANS Z L

XV & (DEPEEE) &9 Lol

XV i &

i THEEZEALE— [T == 2 L4835 (3)]) Tid, KR¥EMD
e S IC OV T, COBRIDEBINRIZ T 5 b D E M L2, UE, m—<rbi
HfE D)) 7 LA S b TR T 2B EI TH S, P2 ) TA - —H—, KK
YE— Trh=—b, REOBHEORHLENETO L) BEE L TE . 7 LA
N ZICHIIICED S, ZOL, LOFE/HL T ENTEIE, UL BT YHIRIE
LLC, MRBE—0BEMEE LTRBENZ LI D, T OEBIRIENSS 2 5Nk
Wy F 7T =4 T A =V —HYDPEZ HRIEHEL L TORERD F72. HEHEINRE
ELTHZOND, TRODLBIHRIBEOSIEY L L THiET 2, ZOZLI2E- T,
BRI, A7 T =T A T AHBEDPE R HREMELE L TOERD T O A1, #EDORFE
W7z B AT Mo 72b D LIZRAE L Z LIZEND s HODRFEREE L TRKT 5121, &
BOU VAN T 25| EEN- 0= ~NDHFER RPN T I ENTERWVE, ¥ —F—i
EZDo HODHRIEOAHIZ L oC (Hrifp) HFICHHELZIT LML >T, 7L
TSN T DHEENRT KD TH Lo v = —DOBEIZBIT 5 LLED G EEORTIL,
RN 228 &0 5460 (FECHE) ofE S HERRNTH L, P —F—HHIX
BIRRA AR e Lad s, IROSENIhEO FRNIEE S 2 AIHT 5 & ) 12 H bk
T,

B zIE, Ll pua—<A7zbi, 7Y ==Y 7+ TOEJE% “lascivious
wassails”(1.4.56) Th 5 & LT, MHFWICEFHEICLTEY. Thide—<A»r T 7
WCHET AT Y P=— %2Rl HTHELEoTHBRETIE RV, LIAD, ZTT b
TOBRBAETHEZERND, BETE7 v b =—DEF 1 —F TOHEIREIZ OV THE
5y —W—DFHEL T, ToOGREERIFILT 5,
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Thou didst drink
The stale of horses and the gilded puddle
Which beasts would cough at. Thy palate then did deign
The roughest berry on the rudest hedge.
Yea, like the stag when snow the pasture sheets,
The barks of trees thou browsed. On the Alps
It is reported thou didst eat strange flesh,
Which some did die to look on

(1.4.61-68)'

B, 72 N =—DZ YT N COEEPRE=KE DL LTHEONL L XI2IE, £2
ZHICEEEIOR T DS o 7205 TOFIHLICERENDL T v b=—DHKIEZh
CEBIOBEDPS 70 —=XT v TENDL, BEOHNZ VAT W, L L 72RERE
EV) T TR, FETHEEZPLLEDOA X =T, BIFEAOKREIZENRS
N7y b=—%fitht S€%, ¥ —F—DFY)OHOT ¥ b =—1, HURIRRD %
PTHELE BT TEWERAKREEL TVDH, T2 TOEN HIZZ0HEY FHH,
7Y P E=HHICANS SO L TAEMWHEEREZEA TWA I EDELELN, BL
LLZOBEDOMEF (EENICEEELEOLESR) 12020 L) REETFHELT
Who BlL, v—=HF—DIZ DN IZIE, WRIWERERIRNERE DN D Do AIEIZY —
W—HIIZE o TORMEOHETH L5, KA ZLOEMKHFEFIZL > TSNS
REMR GRKEETH B, HOOHEDO I Y PO —VEBZLHEKOER (7 b=—
FHME L7 0EE AR ENTWES) X Y=V —HEP I3y P a— LT
ZRbDOTHY ., ML o THEEDOH R E %5, 2L, BGAIOLENTIZEL S
WHEFAE RO (IO Y == OBk, Ry =0 F L —fit ETOilE ) oY
CAROLNG ), Ty —F—OSBIMED GEELFIRILT 2B L LT, Hdiks
EIRET B HEDVEE SOOI EREZ T &2 T b mz BRI L 72,

BIORBIZIT7ZRAS COBEOPTRRDZRETH L, Y —F—DHiEL LT
O—vNHTENE L V) FRENZEDICOVWT, Ty ==t 7 LA/ TOFE
DWHIZRZR 2, 7V F=—134 70X Z[pv, &5 Lo o “Thlinevitable prosecution
of / Disgrace and horror”(4.15.65-66) % 5 £ L. “Wouldst thou be windowed in great
Rome, and see / Thy master thus with pleached arms, bending down | His corrigible neck,
his face subdued | To penetrative shame, whilst the wheeled seat / Of fortunate Caesar,
drawn before him, branded / His baseness that ensued?” (4.15.71-77, my italics) &35,
b bl & %o WIROFOLEN, FhoARz&Ebn /% L LTillERoH I8
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Nb, TiE, ZLFNNTOEY FTIZOWTIZE ) o ZHRIEBOWBEOER, 7 L
ISEIPSEYN ZZF L BVRAARZT v = —id, BY O T, “Let him [Caesar]
take thee, / And hoist thee up to the shouting plebeians” (4.13.33-34) & . gliEOHb
TREDMI A>T LIREBRRIIBFZH VD, Z0HE, 7 LA THY
PHSOTHENL O - TOEGERFLIGEYHPrEL LS, TV b =—2 5D
ENToAR T — OB L EEP TR bbb, A IEZEDOEEIINEL A G AT % b
EFT200%H5H Wb, 7Ty F=2—OFETIEH, AAPRRTVEIIICZ7 LA T
ZE L FB LTS (Choist") DI Y = —TH o 7275, 5L, “Mechanic slaves / With
greasy aprons, rules, and hammers shall / Uplift us to the view”(5.2.209-11) & \»9 X 9
12, U—YDMATLEDBZENEIT) Z2LANETHZITIYORETHLDEN. T
VN —DOREOHREICHE LN DORFDO A A — (“Follow his chariot”, 4.13.35)
Wb, BOLEE, JUEATOMBOLR? S, 7 LA/ b 70y 422
DIMNEBLPZONE, ZHUIN—YORFLORLETH L, TNEPA =D
[Z—% 3T “And all alone / Tonight we'll wander through the streets, and note / The
qualities of people” (1.2.55-56) &\ 7 Y F=—DFEIZL o TH 2N, 22
TOBNLBIZESBEPMDONAL % B2 FRTH D, 72505 REISH L > THERAT
Ebo LIAVEDYE. BRREORIEZ, 15 OEROWE 2 513500 2, B RrHE
it D fElf b & A TW b, “Saucy lictors / Will catch at us like strumpets” (214-15) &,
O—<DEANZHIE, 7 LA IDPMWERTH 200 L )12, HIZODH2HD . “In
their thick breaths, / Rank of gross diet, shall we be enclosed, / And forced to drink their
vapowr” (211-13) &, RFL DT D LWREDOKEITHEAMIZE TRAT 50 I
FROBRRRRDOFEY F87 2 b= LA FFIIBITTHHT, SEDFTH S
V== DEPFHER DN R E O G RNEMOERATHRIES 50 S
Y E—%GE BT AHETIE.Z DI A AANIKRIE 257 %8\ B Rk E B IE L7,
D) FARLTT AN EANFFS BT 552300 ANHD Y == b RRICED %,
IR TR TELY -0 LF & 2T MELOETF — 7 DERF M
LW,y — =205 IN ) HONMOAANERLBEZ LN A5HG F/2.0 —
—ICHBEPZNEN D 2 L30T,

XV RE—=&ET72H2 T

Terence Hawkes (&, 2B HRif5eEds [7 2 ==L 7 LA/X L F] 1ZonwTzE
ML) 23T A DI L, T2 7 MIBIT 5 HEEGEORKIL “close physical,
tactile, ‘embracing’ contact” T % L ik, *HHE LB T A &F LD Lo Z2H R
BRI, =~ OBHL )b DT FOBGHE O ANE L PIEIE T EE RN —
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“Significant and suggestive groupings, gestures, winks and nods are obviously called for
to communicate their ambience”, * F720%1Z, 7 LA/ T LT v k= — kL ORI
W72 & O BRI Z OB O 7 — <12k - TEERED, OB NWH D EPE
Lo THLEOGNAHEEAIIBWT, ZOZ L IIBIEZLBHSIED, EEEEREIZE
o) TAHERYEDHSHESH . FORMIZHIT T, “Shakespeare rarely permits much
physical contact between men and ‘women’ on the stage for this reason” &.> & = 4 7 A

ETEBIERIZOWTIEEIT 5, ZOMEMIZDO W T Hawkes DFEFHIZIRD X 9 TH 5,

A life based on the body alone, on physical love-making, on doing 'thus' as its sole
end, finds nothing at its conclusion but a grimmer version of the ‘death’ it has
punningly sought many times. Embracing, as a way of life, proves ultimately sterile,

meaningless, only half human.®

IVT MANG (Z2ORELLTOZ LA TONAE) TRME L AP ERELE 72 o
THBHZENDRMAZEN Y O DITMEIRBIETH B LITE D D72, ORI,
TODYEIERNOL D LT EHE D WMHEOMMR, EHEME, FIvo#RLR S0
WTHEDPRY ZnE KL EE 5,

BlZAE, BHOBEH AN L DEEEINE L S 2] OB% AW & o ki)
BIFIENK T 2 S5 &) Hawkes OFild. EEE U 2 DEIHEIZED S92
BW<THbHETLEIRIZE DA, F—7 ) (Stephen Orgel), ') —% 7 1 >~ (Laura
Levine), A 7L v 7 44— (Madelon Sprengnether), 7 = 3 »\1) — (Juliet Dusin-
berre) 7 &Nd, BISGICALEIRIL, HEDOHEIIOWTREREN ZBIETHEL TWzE
FRT 2o T T AT N =ik, COLEREOBEE 2 L A8 T OBEREOAIEIC
B3 2o 0l R bHiAt,

If the boy's presence was not palpable in the deliberately mature and middle-aged
passion of Dench's and Hopkins's lovers, the idea of a team of players and of the
vital importance of other players, particularly in helping to realize the sensuality of
Cleopatra, recaptured the dynamic of the original theatrical conditions under which
both the dramatist and his boy actors worked. Shakespeare offered the boy playing
Cleopatra maximum support not only from the other apprentices who play the parts
of Iras and Charmian, but from adult players--Enobarbus, Alexas, the Soothsayer,
the Messenger. A review of Hall's production noted with approval that Hopkins and

Dench “play the title roles as if they were not star actors”. . . .°
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COBIEEZ DB, SIS NZ A —ET o7V (“a team of players”) ? & e
VHBERITEREENZ, BLO UK, EE—HEORY —HENT 2 F=—%iH U,
A =L FERGVWAEHREN I VAN T RE LA, [Ty ==L L
TN 5] OEEBREMEL—HL Y b - 524 (Margaret Lamb) ., T %
WIS B VAEPHESH L L7 LA TIE, MRIC-ATELTLZ LML TR
L BERETOE 2O AN OERMICEICHEN TV 2 LR L /2%, “Sometimes
the boy-actress and the poetry carried the part, sometimes the ensemble did, and at other
times poetical descriptions evoked the ideal Cleopatra in her absence” & Z A (& ik X
o TIE, 2 LA T RE L BDERESBIEOHICAS —L LTHS 2 ETh
I, TOBRBL L TORHE EDO L) ITERTNTLVOR, DDy ME [/5—
VFEIT 4] Iy ETE R RS, 77— (John Langer) (£, Yo v F
BLE D [AF =« VAT L] ETLED [N=VF )T 4 - VAT L] EDOENEIRD
EOITHT %0

Whereas the star system operates from the realms of the spectacular, the inac-
cessible . . . presenting the cinematic universe as ‘larger than life’, the personality
system is cultivated almost exclusively as ‘part of life’ . . . the personality system
works directly to construct and foreground intimacy and immediacy; whereas contact
with stars is unrelentingly sporadic and uncertain, contact with television personali-

ties has regularity and predictability. . . ."!

FED AT AFBZBROT L EITRA 5 2 L IZEE D D5 2 LR LA, K
DHOBERAT4TELTOTLE L, BELBRECPWEMIEREL, REL
B L DBE LRI H > 72 L IFOEB L ITFUT LR TE57259, DT LD
“poetical descriptions evoked the ideal Cleopatra in her absence” & \»9 5| &R 1. A
Y=L LTDIVLINRFTDA A=V MRS Z55 (WINIA JN—=NAPFEDL [V F
FAMD 7 VAN T D). T o 7UaHEEEd 4 & 21213 “intimacy and immediacy”
THELIRLT 22D TE L. bb KED/NX=VF ) T AP EHEN D (Z
DALY —EX=YF ) T4 DEVIRDOY S ¥ a r THHHET 5.0)

Tl rN) =i, #EEOVEGE L RAGFE L DHIZIZ, BRSO CHHD
BV ORISR E B L THDHE#E 2, “Without both elements--the ruthless competi-
tion, and the support from the other members of the cast--the play cannot ignite” & &
9o PHETHTOVIZ LA T Ly —F—HHE) BiiEZ0—20 MM TH 2,
B, OS2 EEADLELDOIEIOREETTH L (RIZY —F—HZEICHTET 5 &
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EWLIIHEL o TVD)e VT M EDBFOBRETH LY —F—PEH T LT &
HEN, MREOBRETH L7 LA/ TOFICHNL WRED L NVIZB W TIIIEEO
BHIITTICHRT > T D, TOLNIBEWT, Y —F— L OMWHEIZZ LA/S T
L BRE AT CREEBLS (B 213, 3.13.30-32) @B OLL LCHSERRT 52—1
. do confess I have / Been laden with like frailties which before / Have often shamed
our sex” (5.2.122-24), Z L CHOMEHGFEZERAED L) 2 —H ARSI E LT
EY—=FTld, V=% LT, AFZESS LN LZDBRKRTH S, R
HR &R0z A=V TIRT 50 2OIEY = FIZD wf@ﬁf@@%%ﬁi%ﬁ
HY, POV = FEEDSY—F-E L OO L EDRMETH 72 LT, T
=2 O [HEHE] PEMENLZELH D, WEOLNVTIE, 7 LA/ FIdT—
P10 LA S 578, HEBIEDROL XV TE, HRIIZ DL ZOEAEDOER
T, WEEHOREN LBV SoTLE ) REOEEIIHEYAATE Y —F =25 T
HEEE, TTEHEDOLONTHLN TV THS ) Ll &b, ¥ —F—l3znk
ELETHINERDD L) B ANWTE RS TH L. B DB HBEIH 5 £ T,
IV IOBEEDOTRTCORREZI Y bO—VT52 L, TN —F—DHVTH -
TollBbhzd, L2AHD, FATHL7 VAN NI T LYY 2—h ADEY Y X
ZOFHEERFEL, LLFARISHEET 2R ZWELICGRATLE ) ZOROFMKIE
—REMICE &, V=YD HMALEHE EE L oKX > 5 RE L, BERIE
?wftivo@%mz EZERDOTH D, BEIIE7 LA IO, 2 —
—I W) TR LD AL LIFHR e HATRTRALET 7 LA/ T
ZRT, ESEHBOFN LT IR0 TUyH Y TVRTH L. £ D%
DOHEMILTIEF T D, ZOZLIZE o THIEOHMO L EITET L, F/23) a—
N ADINE, KEFEMICRD 2R ) HT, “RAG L =R 2 RS €572
Do WEROBIHMOFLEAZ S THWMEND. HHEERFOLZIMTDO Y LA /5 T OFEL
ET Y TVHRE, BIRIEL )RV EE o TwE—3 A 7 AETIEED
BRIAIBDP e RN EZFEWTRENIZOE, 7 LA T ORN=Y )
1. WIHDOHEWRETH 72, TNPLH B TOHBEINS, Lol Sld#HR
FOHBEOHITL -4, 7 LA/ b T OB USE. COBOBIEICE 5T
FBERZZAS, ¥ —HF =1l o TERAMTH S, 7 LA/ T OFFBINIRE IO T
EREDLETCLE)e TV 2SR BT o72ZDE) BRKEY—F—a > bu—LT
EDETV e WEEOL VI LRAO LN TV D Y —F—Id, 7 LA/3 7 OEE
BEMICR DD R\, V= =D LLICP T L RBEOSHEZ, ToEEFAMLT
LD L9 THhb, “Cleopatra, / Not what you have reserved, nor what acknowledged /
Put we i’th’role of conquest—still be’t yours, / Bestow it at your pleasure” (5.2.179-82)
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THE 5. COWRHEIIBIT AMEOREOTIEL. TN F THARE L 72572 6 1280R
L7257 (3.12.27-30; 3.13.66-69; 5.1.61-64; 5.2.43-44) D#E DKL & L TEHEOH |22
R EV) RO LTy =P —IHERIRE, Z LA IPRRICEY 115, 1%
BRI a—=AT v TENDLDTH L, HEMNRENRZO L) IZElE S N5,

XVI BADSLENEZE
LA T ABROYEIEEKDOA Y — 2 HHL T2 LHBEINDL Z LS\,

Now, Charmian!
Show me, my women, like a queen. Go fetch
My best attires. [ am again for Cydnus,
To meet Mark Anthony.
(5.2.226-29)

7 LA /8 N T HEHH “I am again for Cydnus” & 59 £ 912, T T THEWERD, 4 /3 —
WAL BT/ TORFALREY . ¥ FFANTOZ L A8 b ZHEAR OIS & ik
SHLH)ELTVLRDIRME RV LALRDS, Y2 A 7 AETHOER ETE
FBEVEI S SINDL L X, AFICEIORE L LD FI<ICERT 54
B bo Wikb A/ /N—NADREFIZIZIEOFE% “Rare Egyptian! . . . Royal wench!”
(22.225,233) &, O E LRV OHEALZT—IDALP R, TOEEHES
DIBED ) LIV BLENDZDIZ A —L LTOZ LA T THD,ZLTHESIZES
TOREDAY —MiZ, U=~ eV 7 M MToMIMHEE L V) ER L, LT
EBNEVWEZOWMEFFL V) EREIZL 5T, BIZLLTWh, H=XEZT T MIHE
WAHFICOWTK AN TR 2 DTl RV, 7 LA/ R T, B—<IZoWTHY
HEWIZHN U=V ADEL L) B+ ) 205 ) AW RV, 0—< AIZDA
IVTMINTEEDOL) BXBA DD, VIR 24 8= AF, u—~ DR
LERED L) L EREATEL TV A PR L TWb, —®m I, 7 LA/3FFI12H
KRNI E P o72EFI)T ¥ F=—124 7 /)N—= 3 A1, “you had then left unseen
a wonderful piece of work, which not to have been blest withal, would have discredited
your travel” (1.2.152-54) &b R7=Tldwde T ¥ H =788 7z “the spectacular, the
inaccessible . . . ‘larger than life”™” &\»9 A% —DUEEIZ, 4/ N=NADFEN) OHF D
ZVFNRNTFDLDTH D, 4 7 N—NADOTEERRIL, O —~< ADH = .5 “She’s a
most triumphant lady” (2.2.191-92) &\ 9 RIEFHI 2 £ 5 2 L 037% v,

TR O 7 VAN TRMOBE T, BWERIZ, 4/ N=NAIZX 5, ¥ FF AW
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THIEANZ DB 7 LA/ R ZIZOWTORED (TaY) 2RSS L)LLTwaE
BAR7zo WRFROHIZIE, IHTSE, ZHIGTEREY ISBE 2o b odfA Lk
TEUEATLOLEEEZ DAL VD, LPLINE, AF—L=VF ) T 1 DENE
ML -TETHALEEbDNS, £V N—NADEYOHDO 7 LA/ 13HFEDOL X
VAR L A ZEE SRR 72 A Y —Th b, 7 LA TIRMOGHAHGRA T
LB, DAy —HOAGETIE R, B LANLD/S—=v 1) 7 1 EDE]
ETH 5o

== L ORI TIEZ LA/ N T3 LB BRI 2 SR L 72, & U7
AL L O HOEFTTIX, B KR EDOHEHBWERELE T, LAl ZOfITIZHE
SNAMEDERIE, KEL Y —F— L OFMOEITIZR S 707 & BFTIE R
BALDF 2 TP LTz Lwy LAY 7 OREEIZIE, B S OMBINEN L Tk
TEENEWELIBIEDR S 5. TNIERDILDZEDOLEH L LHEL TWDHZ LN
A MDD, /N— b~ (Anne Barton) &, JEANDFE L TZ LA /8 b I BICIEI
THBEPETH 2 LBRD, 7 LA M T E»OT, RICEbhHEr 726 L7
ﬁ%@f@%%o#AfmstELt:&ﬁ@éo%@ﬁﬁﬁ‘ﬁﬁmﬁﬁéﬁwm
ikt U TR < (patiently) ] HE2H L, LEAROENLL [B) D% (the fire
of ridicule) ] Z @3 2 W 21222, WLIZBBINHELZT 2 EK LB L. BlKT
FOLEIBHEE L ODFEN— | GRS, P “Immortal” &\ EEIZEALOE W
EVDO—272A% (“for his bite is immortal; those that do die of it do seldom or never
recover”, 5.2.245-47), BALCDOFE LMo 72 ERI, 7L AN IV ESEL M
A4 250 BEEHNLE (“take courage”) THh o725 ) LxN— b idak, wEiddEE
DFfHeE LT, TOEEZWY RSO T 5 LR, N— Y Ofid, H7znrd 7y
LA IPREGFBMEZT A K ETHE I DL ) THS, L L ZOETORE
WERLEOHNZDIE, €D L) BB TIE%RL, LBIHEHLLZEDOBETH 5. D
2y BOETIEZ SIZEREE DS 555, BELIEENFEHEFMZLIIMY 2 LT05H0
2. HFOFEONFITEE L TWL00, IRIE7ZEBTHL, EiZ7 LA/ SN T0
WL E LB RIT 272088 L T 52D THE05, IRITEGVED X9 P
VDO, ED XD MO A ETEHEL TVRLONIIONT, Filkid A v HORHKIE
MFESPLTHDEN) ZLPETTH L, ZHHHEIEZORICH > THIRBOELDTH
bo ZOEMMFUEDL A TII R Ve BEE TRELBOFTEOREINBLHL, #
BEICVWEZ LA RTINS TV EOTIE A, #EE R TWABEICAT SN
T, BILEDRDEY) OFIEIZH L 7 LA/ TORBN L FEIEH L TAL L
v, RDELY OEFTICIEL. “My resolution's placed, and I have nothing / Of woman in

me—now from head to foot / I am marble-constant; now the fleeting moon / No planet
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is of mine” (5.2.236-41) & V). H %121 “Give me my robe, put on my crown—I
have / Immortal longings in me” (5.2.279-80) 3% 5, ZOM DL TEDSFSED L N)V
XD 7 (L T b, BT EICEELZG I TRV DTH b,

COBITIE, I o —F 2) — ZOMEE, ¥ — AL E—F ADHER, A =—7T
ALET A F—OWiE, F ) AL Y ADME R ENDERSLHERY D Do 1 NG 1E
FTARTCHBMEEH 2 WIFEHENFEF 2 HARET2H0T, wWind EEREHAWIE
M REHETH Do ZNOHDOANL =X AMARKIZELIZIE A Vo BALOREO ML A
FLOFEIROWFETH b ZUL. 7 L AN T RL7Z0E Uik L BT H
WEEL LTHIB L ALy M ORRICEY T 250 2512 X 2 AMoFE%E
LT, BIUICE D LI TNTOABIZIEEZ D 25T, ¥ =2 A 7 AT BEEOH
KM OBEN LT L L TXTOAHMOTFE (leveling) (IR TH S, £ 728E
DFED TN L EZOFREZF O TN L, WE F THOZA CHROBIE L EOBlEHE
ROENTEZD, TZICBVTHZNEEDLL v, [FE8] 25 [ENA—FAL] &5
DERZLNDIZDIZNZIFELD HBE LT o BEICE LD 2 & 13 “immortal” (246)
REF ML, BVHEZZDES ) e THEOD K9 IZEZ 5 BLOFEO S
LTVIBIEDRENTRALZEDAFT LS NSLD, ZOLIIFFMRIEORELITo728 v,
TN OIE, —F (A WBEZRS720TH b, T2 WLOFESARLIEN X
BEBR7Z L EILIRE )0 BEILICL o CREOND ZORIFZ LA TOED L) THDH—
—WEEEE LT LI, (AT ] EZRL L, %97, “Will it eat me?” & L EAYE
{EIZR 9 & & “the pretty worm” (&, #E& ) IR SR Z £ H & v ) BIRIZZE
bho PREDLDIZEZFHEH 7 LA TEE) . LeLERZT TRV, 2
DENCBIT AL O ZD L DN, AL ZEL L b - Wi L L TG
LNADTH b,

B OO S0 513, EEHOTY Y — Fid, HE-HEEHTY Y — 5 AHPARE
Y —F—OWENCHENDE TEY = FOLRRL 2o Twh, ¥ —F AL@ELITL D
WRELTLTEREZ L o TEST 5, 72, P =0F T —=FAn6, 7 LA
NI AEE SEEL DIE. LB IFBIZOVTOWETH S, FLFEOMEDOHIZE R
SNBHE, BEHEOBEYOPIZELINLIEIL. EHICEROL{ETLH L, Tk
IO OREFTIITEP AR T E 205, Jh L OO S CIIMHENED D, ¥
VANV == DFFIZE 25 LZENIE, TV h 2= RO RIZBEY RS L L)1
LTHAGORIZERER L2 b DT, 2 oHoE#HE L2y Y =4 A1k, “T robbed
his wound of it—behold it stained / With his most noble blood” (5.1.25-26) & k-7,
K L CEED D 726 L2IEREGRD 2 O HAE 525 2 Lidzv (“kills
and pains not”, 5.2.243), F /20t A& Wi &) B S ZZFfii s (“rouch him”,

oH
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245, my italics) ZEIZX o THRE L, ZADOPLIEICHS Z L 12X 5> TR D 1256 &
NBHEVHIBEICEIAHHE, 7L AN IR TOF ) =T AL o THFESNGHE
OHHZELNLZ 2L oT [B2EbILb | (“betrayed . . . of death”, 5.2.41-42)
Fe RS, n—<iyitR, BUHMHFRICBW T, 525628, 2%
DIEAED . HEHR BEINT), BOAMAS 2 LICkoTiTbiLd, " —Ji, =Y 7 MY
PR LHERHFIZ B VTR, ZADD LN S 72T TRRIGFHNTL b0 ¥V 4 F
(Carla Mazzio) 1%, “In much renaissance drama, touch is integral not only to “audi-
ence response” but to the trajectories of dramatic plots, metaphors, and actions. Much
like the trajectories explored above, revenge drama often shift from an exploration of
the symbolism of touch as affect or cognition to a restriction of tactile economics in the
body subject to harm. In Hamlet, to take a case in point, Hamlet goes from being “touched”
(or playing it) to being “touched”(and dead)” L #h~<5%, * < v v 1 FDIR~RB L |2,
COBNZBWTY [Hfil] 3EETH), Lrdb2oBnT3BoRRE & HI221LT
bo Lirb, ZORNZHEITA [l 3V 290MEb->Twad, 2y —F—0
G EGTIEZTLEOMEEDET—T7THY), SLEMDOHEETH Y. BN RMEHO
P & 2 o LD X O GIEEOBEMANOZTH ) F727 v TIVEEITH 5,

XWI % (DEGER) £S5 L0k

T == IEABEREEIC L ST, 7 LA b T IEERBEICL > THE S5,
ZOB, BURLOEEIZ X 2 FARNEMIZ EORE, EBIZH 700, FlEnh
Holzl LT, BIFIZED L) B Ea2 RIT L7200 L ) EmAa Lo T Sh
T&72o ZD &) EMIZ, BIEIZHRRICEAZIELWIES ) L) BEN—)7Th D
BB, N7 7 b (David Bevington) (. WM& OEE 7 BARREMITEES 112
LIFLIERONZZDTIERWhLikR5,

Honigmann raises cogent questions when he asks if the kiss Antony requests and
surely receives at 3.11.69-70 is the only one of its kind. Part of Cleopatra’s infinite
variety, even on Shakespeare’s stage, may have been manifested in her fondling and
embracing of Antony, along with her more coy frustration of his mood on other
occasions. The lovers are certainly physically close in the scene of Antony’s death, as

Cleopatra’s attempts to ‘Quicken’ him with kissing (4.15.40) .*!

CORBPORDE D) ICPEL D0 L, 7Y b= HREPSLEEZHL
Cthy SISO NT W5 &) ZHHO S EREMIZ L) o TLE) D T2 b

~
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ST EH, TVTMIRFEOHRABELE LRIV R Lo TLE o7, HDHWVIT
7 LA NN T OBEOMFIHIG L WKEHIZ VAL Ao TLE o7, HEIMIZZDOZ &
WEERTL0E, TV T MNILZTIZH>TLEIEVITEThL, TORIbEED
FEPEBEITE U Do BIORMI A VX7 FOFBELREBADHES L S) OF =47 A b
L—2aryilERobNb, YA 7 AETHR LA N TOREY [HEEShizh s X b
O74—]2TI) bkl &, D ERESHEFOICL T, ZO%H %
LTI S hhrotze $HhOLERAY—OFETIE R, Ty I VofER #Y
WoizblF TH D, HRMFEMIZIONVTLZNT TEIEBIFED S OATHB T % M fiF)s
BolebFThHb, DT, BbDE o725 & OFEMOEIZOWTE 2720,
BEORMNISAED LVENE SEL L0 T AT T ADMEIHD &, LFIIL
2 %55 (“take the last warmth of my lips”, 5.2.290), § 5 & ANEFEL I LT A
7T AN, Bz CLEY) TOEFED T LIS TOFHE—

Have I the aspic in my lips? Dost fall?

If thou and nature can so gently part,

The stroke of death is as a lover's pinch
Which hurts, and is desired. Dost thou lie still?
If thus thou vanishest, thou tell'st the world

It is not worth leave-taking.

(292-97)

CZIWERENLIE (the aspic) (&, HLDRIZEPNTWILDOTRA»SHZE b 727%
Vo EHITIEAANIZE 2 DAL, “stroke” ICEED BN o0 EK ([—%8] & [0
EHET]) 2L o T, TOWMADMEIH 2 BEMENL, TOMDERIIZNETOX
Sl XN A&7, “I would not be the party that should desire you to touch him,
for his biting is immortal” (244-45) L\ ) ELDOBEOHFIZH S LN LIEITHEE D -
Tz, BILEDRDHY T L A3 b 773 “the pretty worm / Of Nilus . . . that kills
and pains not” (242-3) L2 X912, PEiE. FAIVDIBIZOWT A Z TV A
352 VAEWZEEREL Cnb, Lo L, EIkid, 052 AP ENUIEDH O
M Eo &N EBRARTWLETIE 2 (1L 253 47 H T “what pain she felt” & i &
WCERT BV ZORADHEIIDONWTIEIDORNSLR\), BIFHO T LA/ TI128 -
Ty Mz b7o9, FoiAT e hviErERILEns,

7 VLF I8N F1ET 4T I A% “Yare, yare, good Iras, quick” (5.2.282) &\ ) SET
LT, TELLTORMIZASD LWEWEFLbE s, Zhid, 7L 4/5FF
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DIDOMAEEZIT /2T v ==, FTW/§E%2 T 9 & L. “Apace, Eros, apace!”
(4.1541) L e T HEFEZHEESE S, MAOLEY — FIZZ WO UELH %,
ELLOHES. ENENOENDITENE o0 &%) EADIIZIA UTEED
fixEels, TbFL 470 A (Bros) EWIAKFTET AT I A (Iras) &\ ZHTE
MT 5, WRED L TRFAMEDE2HDEANDOEHFLEFHCDRENLEHITH 5o
ZLTHRIFBALZZIINDNDIED ) ETHENOREN R IBICH LD LR RSN
bo FREINIZTAT I AR RTZ LA/ Z1E, BIREOHFUIIRNL 72T 4 T 7
AL, TCRZEOMPIINE T v ==L DEYEEETL (T M =—1ZEY NS
EVHZERIVANRDPIICESTHIETSH D), BELED) LOEYTH L, TZIZH
BREIND HEMEIHHETH L. BWGERELRFAEPP A6 LT IR LA
T&hhrolT v F=—ORMEIHRNTE, /20 S2TOTAT7 7 RETORIIH
LB THMEO—ANER LTI ENTELDL Lk, KL, KEDORPLT
Y FEZ— DRI, ZOFETAT T AL LA IR EEGEEO LT O
LIS L, P 0 TT7 ¥ b =—0FD 5 H72MH# 2k LT, “Ram thou thy fruitful
tidings in mine ears, / That long time have been barren” (2.5.24-25) &, VEfy72 4 A —

THEDENT WL Eh D TH S, 7 LA N TRMOBEIIHENHEICmS Tw5
LIRRT2T 4 =7 F—OFEVER SN D, M F o, WO T ¥ b= — DN L
VHTORNEEZBFHETCHL Y —F—DFFMEFL LT ThIEDRH oL ) I
W VAR T DHFEIZWTERDT AT T APMEZE LTIRILDZ Lid, 7 LA/
M OIS GG E L, S3nGalhoT LIl LR T 5, HE%
bz B OR)E (BUF) 13,3 =V — LEDPIRET 2% & OBtREFIRIZ, ¥ —
W=D OIREENLEEZLEEANDFENZTERT BCEANOGEEE AR D
DELIEDTHLD, 7 LIANEIIRALET v ==~ [RET S| 74T T A
E 7Y PE=2oHYE ENDHIIBVT, ZLAN N TOFHETHLELEZDD
A, OB I E AR v,

= =DBARIN AT 5 7 VR EWET B 72 0MAO S E RO, A OME
WL TGO SR Z ST 2MEZEDLNTORLDIH LT, 7 LA T1EdH
CECHLHGOIRMEERHAT 22 L% TAORKEEDPHELIEOTEADE

DL RN BFHEIL, “Dissolve, thick cloud, and rain, that I may say / That gods
themselves do weep” (5.2.298-99) 7x &', HHEFE XML A Tr — VA KL SELFELD
D, VAN THEFEDH L EFTHREAELOER, VW TUEBEOERE B0k
WA HE T 5o 7 LA DT ORI S EBUE S NI REIIZ R % D2 o 7225, et
MEEIZLCTEH) ETHLE, ZNIEHVEEZ S o Twb, fiid, “With thy sharp
teeth this knot intrinsicate / Of life at once untie” (303-04) &, dON7zAtOKEOH %
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AL IZ ENB 2 85T 5. Lo LIROBEH. X 7ZHOAEZ T wniikib
&N b, N 1) — (Eric Bentley) X, [ FI <0 [ARfoifBhia | 1ZEMTH
Bo FRITIBEVWERTHL, NS5 20OFEIZL - T, BHOZNENOHAL
B - 5E) BEETHL] L) P27 LA TORICE TS NFHIEIE % B
B, ZZIRVF AT ETCH L, oA 7 AETIEEOHPE. A4 oiEfx T
DEHEPHREE R\ ROGIAE, LML T LA TICF v —3IT >
7% €O eastern star!” X DSERIEL-DIH L, FELTHEWVWEIIIZEWILEA
DENL DD HIET S,

Peace, peace!
Dost thou not see my baby at my breast,
That sucks the nurse asleep?

(5.2.307-09)

COEWDREOWLBD % Tr LA/ 713 g% BB OO CRF-0 A A —
VTR bo WHDA A =T IFMEE WIS KTEHEIEL RIS, 7 VA8 T % 44k
T oo PHRFIRZ SNDMENA LT ML Oz 7 LA/S b FIREEH
CIHFFLWDDOEFRS 2B ENTEL (“As sweet as balm, as soft as air, as gentle”,
310),

VAP IHNE ) —LOREEPLOBIIKTH I LIZL o> T, BRI BkTO Y
RISEBZ ST 50 €O%, § CIZFUNL7 VAR TORMEIZ, Fr—3I7 >
PRALS o

Downy windows, close;
And golden Phoebus never be beheld
Of eyes again so royal. Your crown's awry,
I'll mend it, and then play--
(5.2.314-17)

RANCF ¥ =3I 7 ik EOHEZH L 5, ZHUIEE I L TRMISITZ ) HXo
=D THh b, T RIELIEREOONAZIET, HA LT, TEOMEZET /2012
. Fry—3I7 7 LA N IO AT TR BHECIIR S LD IC#HE
Bh SR TR bRV, BEIE, Fy— 37 U2 MERICN 2174 (D) 12H L
Ty F/o, RSN S WL DT THEHE B2 SN L 7 LA/ IOk (D) (12
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LT, D) T ALEKELL7259. ® 20 LHTHM, WEANLAK
IZDWT o LA/ b I 9T o 28RN, BNV THid, S EBNALI0
34, “Speak softly, wake her not” (5.2.318) W) Fx+—3IT7 OSEIZIL, BT
LEEEZDORTFDA XAV NREDOEFIID Do TIZADOA X —VITHKATZ S OB
BMOHEWNREHTO—AXTHD, IO A=V RIGHEBEIN LT, FEo
HRZHBELTWAHEICIE. 7LA NI F v —3I T onEmES N A —
TELTIRAOND, FLTFY—IT7VASLBIIKS G ZWEE S L X, “O, come
apace, dispatch, I partly feel thee” (320) & \9 X912, Z7 LA /Sh TDOEEZ Wil
CEHLEBTREORDOSM A BT 2, COHE, Fv—3I7 YORMIE—D
FEIZE > THEINY = —12Hi5 &1L 5——0 Caesar, / This Charmian lived but
now, she stood and spake--/ I found her trimming up the diadem / On her dead mistress-
-tremblingly she stood, / And on the sudden dropped”(338-42), ¥ —H =& L - T,
COBEICIE, FIOWNPEEFNIHRD THEH, LrL, F—OfEOFTEIL, BFI
EoTY VAN T OHRRCIEDOHHOFGH RIME £ > T T LTHE—DH
@u%w—i7>ﬁ%®ik@tbﬁﬁﬁ%mﬁ01wtkaw&wﬁwﬁbmﬁﬁ%

Lo/zDOThHH . TTIZH 7 LA N T OO FEE 22 BaAlid: & B F k23R L
TWLDTH 5,

P ZbFPOREHEIZL 5T 7 LA/ ORIV LR ) 2 EHFTER WV,
ZANOLVERESBEVE NG T LIC Lo TR SN 2m D HIREWY F I
ZINTHIEDNTE RV ¥ —F—=DEEIIEW T HIEANC NI XTI H389 % “Caesar,
thy thoughts / Touch their effects in this” (5.2.328-29, my italics) &\ ST |L, o —H—
DB L CIHEZED KT XF 0 “O sir, you are too sure an augurer-- / That you did fear is
done” (332-33) LWI)FHELIL, FA—ANEZRNLALLERBUIR L > TWwd, Hi#E
OO “Touch” DI, ZOFEEZEL N INRTOFEPBEICLMMTISLNHDT
HHILERIRT b, WA LiBFL LT MPOFERIRET LI LICE-oT, HODOY
LR ELDOL Ly —F —DHEBINKIEICSA SO LVIEOERTH L, 7 LAY
b T DI Z L L7 AE R I IEEDS, B3 bS5 2 loh b, Zh

WA Ty MEAEROFEIIR S NREA SO o 7287 (“an aspic's trail”, 349) 2%
Rowbde, INLOT 47— VIFBIRIZL o TdEL L\, E2AHH, ¥ —HF—idZh
SOIERENS, 7 LA TR, WHOBAREOER, SR OES kLR
WolzbJedoF %o PDOBMIMIEDTTHAN D o & TOBZK L v —F—DULD
EWNE, FFENL, 2NV b (Roland Barthes) 2S5EHA A —JI2DOWC, v 7 bw A
(punctum) & A b w74 % A (stadium) &) HETHI L2 D ERIETH00 L
Niawve TA My 7y A Lid, BEISET 2 ROEMG (& B, K—X%8) &
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el 77 hoabid. AMvTA T LRREEE2IDOTHL, TIUIED LI
Wz, RAEZEZNTHEEDOLDE LTA A=Y END/ I MM LB AN,
PESEL . REDARA—TVERITL, T2 LIFLIET Y7 by b LTHREET A
DELTIE, —HMOBEOHOREDME D 5. UL, BEOIT) NMHRVAAT
ETRLIBERREENT, br)ET Y == oL ORI —FEOUZEMENDH > 72 &
IS, Z LA T EREDOMIZL —EOAHEMIELE L ZvbITIZiEvrekv, ZOH
HO—21k, 7L A /XN 25 [F A4 v (“serpent of old Nile” 1.5.25) & IiEii7:
MHThb, F-MOEIT, BELOY Y-, ZORRFLELEITLIZVLHITTOIE
EEoCHEEILELZVIZO DO T, F2FND IS, BEICIZEOIT RIS
BADPLTH A, FHII[EZIZD W] (nowhere) ~To5 T L F 5 72HI% 2% 5,
F o0 MEAER L 2B, “trace” &\ ) EEAME DL NLTIC, “trail” & v D EHEHLNTW
%o ZZTO “trail” (ZHAFED TN ERTEOEE ., CMOFHE L b % o T 2 BEE L,
BEWHOxG|ETLI L, NEFIETHLIE, MTHI-EAZ L, KE2FI& 9> T
CELREPHEE) L, BEDEKRTH DL, AL T LA T L EBEOTRVEE
THHI e TNODOREIITHEMOELRD TR L o TWwd, K LAIRNT, &
FHEEMA OSBRI N ZEORMOBHIZSA S Db L, ¥ —HF—1213Hm) L9 b hn
5 70— BEOLORICTER SIS,
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