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O Does the bodyguard scream at the woman who irons his shirts? Who has inflicted a

brown burn on his yellow shirt purchased expensively form Yves St. Laurent? A great
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brown burn just over the heart. (107)

Does the bodyguard read the newspaper of his principal's party? Is he persuaded by what he
reads there? Does the bodyguard know which of the great blocs his country aligned itself
with during the Second World War? During the First World War? (110)

0 Is it the case that, on a certain morning, the garbage cans of the city, the garbage cans of
the entire country, are overflowing with empty champagne bottles? Which bodyguard is at

fault? (112)
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Process/Performance/Happening
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Presence Absence
Centering Dispersal”
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0 O What I mean by "parody" . . . is not the ridiculing imitation of the standard theories
and definitions that are rooted in eighteenth-century theories of wit. The collective weight
of parodic practice suggests a redefinition of parody as repetition with critical distance that

allows ironic signalling of difference at the very heart of similarity.”
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As form of ironic representation, parody is doubly coded in political terms: it both
legitimizes and subverts that which it parodies. This kind of authorized transgression is
what makes it a ready vehicle for the political contradictions of postmodernism at large.
Parody can be used as a self-reflective technique that points to art as art, but also art as
inescapably bound to its aesthetic and even social past. Its ironic reprise also offers an
internalized sign of a certain self-consciousness about our culture's means of ideological

legitimation. How do some representations get legitimized and authorized?"”
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Today, where the real and the imaginary are intermixed in one and the same operational
totality, aesthetic fascination reigns supreme. . . . This is no longer a space of production,
but a reading strip, a coding and decoding strip, magnetised by signs. . . . A kind of
unintentional parody hovers over everything, a tactical simulation, a consummate aesthetic
enjoyment, is attached to the indefinable play of reading and the rule of the game.

Travelling signs, media, fashion and models, the blind but brilliant ambience of simulacra.™
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The challenge for a Post-Modern Hamlet, confronted by an embarras richesses, is to
choose and combine traditions selectively, to eclect (as the verb of eclecticism would have
it) those aspect from the past and present which appear most relevant for the job at hand. .
. . Post-Modernism is fundamentally the eclectic mixture of any tradition with that of the

immediate past: it is both the continuation of Modernism and its transcendence.”
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[[Jt[postmodern parody] is specifically the double-coding of the modern with some other
code, where the modern becomes both a part of the post-modern and the object which
the latter is transforming, which makes sense of the post-modern building called 'post-

modern.' ™
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Has the bodyguard ever enjoyed a serious political discussion with his principal?

O Is the bodyguard frightened by the initials D. I. T.?

U Is the bodyguard frightened by the initials C. N. D.? . . .

O Is the bodyguard frightened by the slogan Remember 17 June? Is the bodyguard
frightened by black spray paint, tall letters ghostly at the edges, on this wall, on this wall?
At what level of education did the bodyguard leave school? (107-8)
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[Slurely parody has been used to further a politics of despair, one which affirms a
seemingly inevitable exclusion of marginal genders from the territory of the natural and the
real. And yet this failure to become "real" and to embody "the natural” is, I would argue, a
constitutive failure of all gender enactments for the very reason that these ontological
locales are fundamentally uninhabitable. Hence, there is a subversive laughter in the
pastiche-effect of parodic practices in which the original, the authentic, and the real are

themselves constituted as effects. . . . The parodic repetition of gender exposes . . . the
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illusion of gender identity as an intractable depth and inner substance. As the effects of a
subtle and politically enforced performativity, gender is an "act," as it were, that is open to
splittings, self-parody, self-criticism, and those hyperbolic exhibitions of "the natural" that,

in their very exaggeration, reveal its fundamentally phantasmatic status.”
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Is there on the wall of the bodyguard's small room a poster showing Bruce Lee in a white
robe with his feet positioned in such-and-such a way, his fingers outstretched in such-and-
such a way? . . . Is there a pair of dark-blue trousers plus a long-sleeved white shirt (worn
once already) hanging in the dark-brown wardrobe? Is there a color foldout of a naked

young woman torn from the magazine VIR taped inside the wardrobe door? (110)

gbobobooboobooboobobobooboooobooboboboboobooboon
gbobobooboobooboobobobooooobooboboboboobooobooon
gobobobo—-C0booooobobobooboooboobL0—0bobobobobooooo
gboboboobooooooboboboobooooobooboboboobooobooon
gboobooood
DDDDDDDDDDDDDDDDDDDDDDrIEIHEIrDDDDDDD

U Is the bodyguard frightened by young women of good family? Young women of good
family whose handbags contain God knows what? Does the bodyguard feel that the

situation unfair? (111)
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